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What Is the Gilgamesh Epic?

The Gilgamesh epic is a long narrative pocm
about a Sumerian king named Gilgamesh who lived
between 2700 and 2500 B.C—an era about twenty-

three times more distant from us than our own '

Revolutionary War. Although this poem 15 probably
the oldest work you have ever read, its concermns arc
imeless and universal: how to become known and
respected, how to cope with the loss of a dear
friend, and how to accept one’s own inevitable
death.

Unlike modern books, this epic docs not have
a single author. Stories about King Gilgamesh were
told and handed down by Sumerians for hundreds
of years after his death. By the twenty-first century
B.C., however, these tales existed in written forrn.
When the Babylonians conquered the Sumerians
soon afterward, they inherited the Sumerian cultuar-
al radition. A Babylonian author, borrowing from
some of thesc tales, created a unified epic abour the
legendary Sumerian king,. Other Babylonian writers
modified the epic and, in the seventh century B.C.,
it was included in the library of thc Assyrian king
Ashurbanipal. ' _

"The Gilgamesh epic was an international favorite
of its time, translated into many ancient Near East-
cn languages. After the fall of Babylomia, however,
the story survived only in folklore. The written cpic
was lost until archeologists excavated Ashurbanipal’s
library in the last century. They discovered the poem
written on clay tablets in cunciform, the wedge-
shaped wiiting used by the Babylonians. Archeolo-
gists were especially excited by the portion of the
epic describing 2 great fiood, an account remarkably
similar to the story of Noah’s ark in the Bible.

THE GILGAMESH EPIC

A Summiary of the Story

The men of Uruk, an ancient Sumerian d; |
complain about the arrogance of Gilgamesh, theg |
king, who is part god and part man. Their lamen
is heard in heaven, and the goddess Aruru creaig
Enkidu to contend with Gitgamesh and offer him '
an outlet for his encrgy. At first, Enkidu lives lkes
wild man, on friendly terms with gazelles and other ]
beasts. Then Gilgamesh hears about Enkiduand -
sends a woman to entce him. She draws himimoa
relationship, alienates him from the wild beats,
and urges him to scarch out Gilgamesh in the ay-
state of Uruk. Meanwhile, Gilgamesh has dreas
that foretell the coming of a companion for him. |
Refore Bnkidu goes to Uruk, however, he live
with a group of shepherds and protects their herd
from wolves and lions.

Entering Uruk, Enkidu confronts Gilgamesh
just as the king is about to claim his sight to slecp ;
with 2 subject’s bride. Enkidu®blocks his way, and :
the two mighty men wrestle, “holding each oth
fike bulls.” Gilgamesh wins after a hard-fought bat- |
tle, but the king and the wild man become fast
friends.

.
|
t

|
A Name for Himself i
|

Eager to make a name for himself, Gilgamesh
takes Enkidu on a mission to slay the glant who |
guards a distant cedar forest. With the help of the sun- |
god Sharnash, the heroes succeed in klling this giant.

Ishtar, the goddess of love, sces Gilgamesh in
his splendor after the victory. She tries to seduct!
him, offering him gifts like “a chariot of . - -
gold.” He not only rejects her overtures but re-,
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i faﬂmr ail the ways in which she has w{rrongcd
Clt?sﬂ]rmﬂf Jovers. Ful'iﬂuls,! she sends the Byl od
he” en to destroy him. Gilgamesh and Enkidu kil

}ilia‘ln;uﬁ; Lowever, Enkidu dreams that the gods'
;:we ordercd him to die for helping to kill the gi-

ant a0d the Bull of Heaven. Soon afterward, he

docs P"ﬁsh'

The Search for Everlasting Life

GﬂgngS]l bitterly Jaments his friend’s deaths
«0 Buhidst, w2y brother/ Yon were the ax at mny side, /
My pnd’ strength . . .“’Wor_ned now about his own
mortality, Gilgamesh goes in search of everlasting
iife. He secks out Umapishtim, a man who survived
the great flood and who will Jive forever. On his
quest Gilgamesh has many adventures. He kills lions
1 the mountains; passcs through’the mysterious
Mount Mashu, guarded by Man-Scorpions; en-
counters the winemaker Sidur, who adviscs him to
. “be merry, feast, and rejoice™; and crosses the wa-
ters of death with the ferryman Urshanabi.

“There Is No Perinanence”

When Gilgamesh finally reaches Utnapishtim,
he receives the disappointing news that ““There is
no permanence.’” Then Utnapishtim tells him the
story of the great flood that wiped out all hnman
life but his own. After hearing this story, Gilgamesh
ties fo resist slecping for six days and seven nights
10 prove that he can attain immortality. He is un-
suceesstal: As with all humans, death is the dark re-
ality, imm:::rr.ta]jt}n is out-of his grasp. Nevertheless,

before the hero returns to Urak with the ferryman -

Umh?nabi* Utnapishtim tells him about a plant,
%ri?“mg underwater, that magically restores youth.
takcgi;mesh dives for this plant and finds some 1o
. & to Uruk as an offering to his peoplc. On
S\an:] Erney home, however, a serpent steals this
Erc'jsmver' The king is bitterly disappointed, but
teach Unﬂthmg he can do. When the travelcrs
Tous v, 1 o ?]ﬂgamf:sb shows Urshanabi the fa-
1€ City,

lamm{;:immﬂ latg Gilgamesh dics and is
by bis “pes mall.”

Deathy, gy, people . . . , great and

% Completes the cycle of life.

Ninevah, bronze,
2300-2200 B.c.

HEAD OF AN
AKNKADIAT HULER

Baghdad Museum

List of
Names

Adad (z° dad) - the god of
storms and weather
Annunaki {4 noo nd” k¢) - gods of
the underworld C
Anu {3’ ngo) - the father of the gods and
the sky

Belit-Sheri (bel” &t sher” €) - the scribe for the
undérworld gods

Ea (3’ &) - the god of the waters and of wisdom;
also called Enki (cry’ k)

Enkidu (e’ ké dob) - Gilgémesh’s friend and
adviser

Enlil (cn Jil') - the god of carth, wind, and air
Gilgamesh (gil” g> mesh”) - the hero of the epic,
king of Uruk .‘

Humbaba (hum bi" ba) - the giant who guards
the cedar forest

Irkalla (ir ki’ I>) - the queen of the underworld;
also known as Ereshkigal (er csh ke’ gal)

Ishtar (ish” tiir) ; the goddess of love -
Namtar (nim’ ar) - the god of evil fate
Samugan (sim’” G0 kiin) - the god of cattle
Shamash (shi” mésh) - the sun god .
Shurrupak {sha roo” pak) - an ancient Sumerian
city, eighteen miles northwest of Uruk

NE,

Sod of

'1Urshanabi (ar’ sha ni bg) - Umapishtim’s
ferryman

Uruk (G0 rook} - an ancient Sumecrian city on
the Euphrates river

Utnapishtim (oot no p&sh” tom) - the Meso-
potamian Noah, survivor of the great flood
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Sumerian, Egyptiain,
- Literature
and Hebrew Lit . rivers, ancient Meso.

: : Situsted on the Tigris and Euph]'afe and povert
ﬁsmﬂca] Context potamia was simultaneously a region of plenty P !

i il. Yet floods
opportunity and danger. Frequent fioods created nclfj‘l n?r?’l or droughs
could elso be violent and unpredictable, and the S T oF Fivers
could tumn the soil to dust and wither crops. With it ‘“]‘3 n . Al
the region was ideally situated for irade. However, the o onen
plain, without forests or othier natural obstacles, left the regd
e m;iiifén 2500 and 500 B.C., Mesopotamia was invade;i repeat-
edly. Those who built the first great civilization on the :IWD rivers, the
Sumeriang, gave way to the Babylonians and Assyrians. As often
happens, however, the conquerors adopted the culturfe of the Gm."‘
quered. The Epic of Gilgamesh iiself is eloguent testimony 1o this
fzci. This iale of a Sumerian ruler was shaped by Babylontans and
preserved in the library of & great Assyrian King.

Cultural Context Ancient Near-Eastern religion reflected the insecurities of life in g
region threatened by flood and invaders. Mesopotamians believed,
for example, that humans were created only o serve the gods.
These unpredictable, quarreling, working, ealing, drinking, and al-
too-human gods had abseclute control over human destiny. Also,

Mescpotamians envisioned the underworld as a dreary and inhos-
pitable place. '

1t r ntiext Both the Sumerians and the Babylonians had sch :

L1 erat Co who created a varied and impressive literature. Am;?gl;staf scribes
they produced were essays, proverbs, dialogues, m 5 € works _
and epics. As the Gilgamesh tale passed through the hands hymns,
authors, it was continually reshaped. The Babylonigng 8 Of these
ioned the epic as we know it today, added the prol Dgu= Whao fash-
story and emphasized the friendship between g € and fjgoqg
Enkidu. Most imporiant, they gave the narrative jig cEamesh and

the search for immoriality. h Tl theme:

On the following pages 1s part of The Epic of Gj
_ annotations in the margin point out the historicg] cont €sh, The
~context, and literary context. "X CUltypay
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o Lne Epic
of Gilgamesh

translated by N. K. Sandars

R -

~ Prologue

F
Y

1 will proclaim to the world the deeds of Gilgamcsh. This was the
man to.whom all things were known; this was the king who knew the
countses of the world. He was wise, he saw mysteries and knew secret
things, he brought us a tale of the days before the flood. He went on a
long journey, was weary, wornout with labor, returning he rested, he
engraved on a stonc the whole story.
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- Cultural Context: Some
schotars consider this
poem an epic rather than a
myth since its protagonist,

—= or main character, Is &
hero, not a god. The
recitation of epics was
probably accompanied by
music. Sumerians and
Babylonians were familiar
with such instruments as
harps and fyres, drums,
and pipes of reed and
metal.

Literary Context: The first

— words of the epic in

Akkadian are Sha nagba
—  jmuru, meaning "He who
saw everything” or "he

- who saw the abyss.” They

refer to Gilgamesh, who
—  looks into the abyss and
finds wisdom. ~

Historical Context:
Ancient Mesopotamians
divided history into two
parts—before the Flood
and after the Flood. Before
the Flood great sages
tuled the land. These
sages received instruction
in developing civilization
from Ea, the god of the
waters and of wisdom.
After the Flood kings like
Gilgamesh ruled the land.

Front of 1yre from tomb of Queen
Po-abi at Ur. Recitations of epics
and tales may have been
accompanied by music from
Iyres like this one,

Early Dynastic period,

c. Z2685-2290 B.C.

Briffeh Musenm. London
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Historlenl Context: The
city-slate of Unik was
locnted inwhat I8 now
southern fran. Uruk was a
powerftd and wanithy clty-
sinte, In anclent times, T’c
was 1 king's ehiel function
ta protest his paople.
Building walls around theo
tily was thorelare o
notabla achinvamani.

Literary Context:
Babylonian writers
stressed the friendship
between Enkidy and
Gilgamesh, which is not
such a consistent theme in
the Sumerian sources.
Gilgamesh sets off to slay
Humbaba in arder to make

¢ aname for himself, The
way making a name for
yourself grants a type of
immortality is another
important theme in
literature

Literary Context:
Humbaba is presented as
& personification of what
i5 evil. Since Shamash
the sun god--the god of
goodness and light—
supperts Gilgamesh's
endeavor, the batlle takes
on mythic proponions.

16  Sumeriap, Egy
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‘ ] t body,
red Gilgamesh they gave him a perfec )

+ 11 :‘1 I :
W dowed him with beautyy ¢ god o
e great gods made his beauty

like a great wild bull. Two

When the gods e

. l. rltl
perfect, surpassing all others, terrifying

] one third man.
i e ool e mpart, and the temple of blessed

In Urnk he built walls, a grcntttf:‘mu and for Jshtar the goddess of
. "11f cIiy 1 . .
Banna' for the god of the firmam ! where the corpice runs, it

love. Look at it still today: the outer wf]l sner wall, it has no cqual,
shines with the brilliance of copper; and the J1 Fanna 'the dwelling of
Tonch the threshold, it is ancicnt,. Approach E

' i -day king, no
Ishtar, ovr lady of love and wat, the like of 1;;%:[1 li“:,n.}::ltifc:l Dn}g y %,5 i
man alive can equal. Climb wpon the '-.w:lll of Uruk; r O s
repard the foundation terrace and examine the cjtnalson ¥
brick and good? The seven sages? Jaid the foundations.

The Battle
with Humbaba

" .

When the peepic of Urnk compladn nhont Gilgamrestys Arvegance, the
goddess Artrnt covates Enkidu to contend wivh tie king amd absord bis n-
engies. At fivst, Enbidy lives libe & wild anfonal and has no contret jith
other bumans, Later, be eniere Urnk, loses o wrestiing march to Gil-
Jamest, and I:rc{m:t:r bis faithfil friend, Then the bve ser off to destroy
Humbabi, the giant i Juards the ceday forest. As Gilgmaes; Drepres

| Jorbartle, Enkidy Expresses bis frars,

Then Enkidu, the fajthey companion, pleaded, answe
my lord, you do not know this monster

;T afraid. I who know hlim, I am terrificd, His teeth are dragon’s
angs, a.!inn, his charge is the rushing of the

_ of the forest angd reeds in
8O on if you ¢hipgee into this land, but

the swamp, Q ny lord, you may
1¢ aty. T will tell the lady your mother all your glori-

I'will go back 1o tl

e

1L InUnmk.

. E.'tﬂnn: i H -
with Uruk was an MPOrtant eity in son,

temples to the gads Avu and Ishrar, B ern Bnh}-mnin,

Bods were wory) siped. nA was the temple sige where thege
2. stven g .
: REes: Lepéndary wie sl
oldest eities, Fendany wise men who Civilized Mesopotamin’s seven
- i

H Plian, and Hebrey Literature
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ous deeds till she shouts for joy: and then I will tell the death that fol-
lowed till she weeps for bitterness.” But Gilgamesh said, “Immolation
and sacrificc are not yet for me, the boat of the dead® shall not go
down, nor the three-ply cloth be cut for my shrouding. Not yt will my
peaple be desolate, nor the pyre be lit-in my house and my dwelling
burnt on the fire. Today, give me your aid and you shall have mine:
what then can go amiss with us two? All living creatures born of the
flcsh shall sit at last in the boat of the West, and when it sinks, when
the boat of Magilum sinks, they are gone; but we shall go forward and
fix our eyes on this monster. If your heart is fearful throw away fear; if
there is terror in it throw -away terror. Take your ax in your hand and
attack. He who leaves the fight unfinished is not at peace,” -

Humbazba came out from his strong hounse of cedar. Then Enkidu

called out, “O Gilgamesh, remember now your boasts in Uruk. For-
ward; attack, son of Uruk, there is nothing to fear.” When he heard

", thesc words his courage rallied; he answered, “Make haste, close in, if
, the watchman is there do not let him escape to the woods where he will

vanish. He has put on the first of his scven splendors but not yet the
other six, lct us trap him before he is armed.” Like a raging wild bull he
snuffcd the ground; the watchman of the woods turncd full of threaten-
ings, he cried out. Humbaba came from his strong house of cedar, He
nodded his head and shook it, menacing Gilgamesh; and on him he fas-
tened his eye, the eye of death. Then Gilgamesh cailed to Shamash and
his tears were flowing, “O glorious Shamash, I have followed the road
you commanded but now if yon send no succor how shall I cscape?”
Glorious Shanyash heard his prayer and he summoned the great wind,
the north wind, the whirlwind, the storm and the icy wind, the tempest
and the scorching wind; they came like dragons, like a scorching fire,
likc a serpent that fieezes the heart, a destroying flood and the light-
ning’s fork. The eight winds rose up against Humbaba, they beat against
his eyes; he was gripped, unable to go forward or back. Gilgamesh
shouted, “By the Jife of Ninsun my mother and divine Lugulbanda my
father, in the Country of the Liviag, in this Land I'have discovered your
dwelling; my weak arms and my small weapons I have brought to this
Land against you, and now I will enter your house,” . T

3o he felled the first cedar and they cut the branches and laid them
at the foot of the mountain. At the first stroke Humbaba blazed out,
but stll they advanced. They felled seven cedars and cut and bound the
branches and laid them at the foot of the mountain, and seven times
Humbaba Joosed his glory on them. As the seventh blaze dicd out they
reached his lair, He slapped his thigh in scorn. He approached fike a

_— (.
3. boat of the dead: A ceremonial boat en which the dead were placed.

}

Cultural Context:
Gilgamesh's [ast statemen
expresses part of the code
of the warrior-king. A batil
must be fought to its
conclusiaon.

Literary Confexi: In
calling for Shamash’s help
Gilgamesh reveals that he
is human and vulnerable,
hot a god.

Culiural Context: In many
Eastern cultures, seven is
the number of completion
or periection. Belief in the
power of the number
seven is apparent even
today when we speak of
“lucky seven.”
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erary Context: Enkidu
jues that if Humbaba is
ared, he will prove a
ngerous foe. Here, —
Ikidts demonstrates that
is shrewder and less
isting than Gilgamesh.

ierary Context:
lgamesh seems 1o be
raid that, when the light
es out, the forest will be
utter darkness,

8 Sumerian, Eqyptian, and Hebrew Literature

----

4 Bronze head from Nineveh.
Gilgamesh probably looked

something like this warrior.

Imperial Akkadian Ii-IIT Fhase,

c. 2415-228@ B.C. :
fraq Museum, Baghdad

Ta

- b

noble wild bull roped on the mountain, 2 warrior whose elbows are
bound together. The tears started to his ¢yes and he was pale, “Gil-
gamesh, let me speak. I-have never known a mother, no, nor a father
who reared me. I was-born of the mountain, he reared me, and Enlil
made me the keeper of this forest. Let me go free, Gilgamesh, and I
will bée your servant, yoir shall be my lord; all the trees of the forest that
I tended on the mountain shall be yours. I will cut them down and
build you a palace.” He took him by the hand and led him to his
house, so that the heart of Gilgamesh was moved with compassion. He
sworc by the heavenly life, by the carthly life, by the underworld. i1':5clf*
“O Enkidu, should not the snared bird return to its nest and the :
tive man return™to his mother’s arms?” Enkidu answereq “Efaph
strongest of men will fall to fate if he has no judgment, Namtar ::h hF
fate that knows no distinction between men, will devoryy b > the evil
snared bird returns to its nest, if the captive man retupysg to 12111 . If the
er’s arms, then you my friend will never rerurn to the city w; moth-
mother is waiting who gave you birth. He will bar the moun e the

against you, and make the pathways impassable.” Rin road
Humbaba said, “Enkidu, what you have spoken js ¢ . :
hireling, dependent for your bread! In envy and for fegy Vil you, 2

have spoken evil words.” Enkidu said, “Do not listen, G'Dfa Tval yoy

Humbaba must die. Kill Humbaba first and his servants oo » esh: this
gamesh said, “If we touch him the blaze and the glory L™ Bur ().

put out in confusion, the glory and glamour will vanie), ‘?i'slight Will be
quenched.” Enkidu said to Gilgamesh, “Not so, my ﬁ'if-‘;ld ;1}?3 Wil bye
» PICSE epy

the bird, and where shall the chicks run then? Afterwarq, we Leritrap

out the th when the chick ; Can

o gras;g.lfw and the glamour, icks run dlSU‘actgd Starcly
Gilgamesh listened to the word of his companion_ he

in his hand, he drew the sword from his belt, and he Strud:ﬁ}oik the 5y

_ — i
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with a thrust of the sword to the neck, and Enkidu his comrade struck
tlc second blow. At the third blow Humbaba fell. Then there followed
confusion for this was the guardian of the forest whom they had felled
1o the ground. For as far as two leagues the cedars shivered when
Fnkidu felled the watcher of the forest, he at whose voice Hermon and
Lebanon used to tremble. Now the mountains were moved and all the
Lills, for the guardian of the forest was killed. They attacked the cedars,
the seven splendors of Humbaba were extingnished. So they pressed
on into the forest bearing the sword of cight talents.* They uncovered
the sacred dwellings of the Anunnaki® and while Gilgamesh felled the
fiest of the trees of the forest Enkidu cleared their roots as far as the
banks of Euphrates.® They set Humbaba before the gods, before Enlil;
they kissed the ground and dropped the shroud and set the head be-
fore him. When he saw the head of Humbaba, Enlil raged at them.
“Why did you do this thing? From henceforth may the fire be on your
faces, may it eat the bread that you cat, may it drink where you drink.”
Then Enlil took again the blaze and the seven splendors thdt had been
Humbaba’s: he gave the first to the river, and he gave to the lion, to
the stone of cxecration,” to the mountain and to the dreaded daughter
of the Queen of Heil. . ,

0 Gilgamesh, king and congqueror of the dreadful blaze; wild bull
who plunders the mountain, who crosses the sca, glory to him, and
from the brave the greater glory is Enki's!® -

Enkidu’s Dream
@;ﬁﬁ the Underworld

Gilgamesh rejects the advances of Ishtar, goddess of Tove. In revenge,
she brings the mighty Bull of Heaven down to threaten Urnk. Gilgamesh
and Eubidy bill the bull, but Enkidy dreams that Hie gods have decreed
bis deatls for helping to slanghter the bl and Humbaba. Enkidy is firri-
ous ot his firte untel Shamash, the sun god, allays some of his anger. Then
Enkidu deseribes another dream abont death.

o
4. talents; Large units of weight and money used in the ancient world.

- Atunnakl; Gods of the underworld.

fll Euphrates (¥03 fidt” Ez): A river flowing from Turkey generally southward
'ough Syria and Irq, joining the Tigris River. :

;“;‘ “xeeeation (ek” si krd’ shon) . Cursing, denunciation.

- Enki's: Belonging to Enki, god of wisdom and one of the creators of human beings,

Cultural Context: Enfil
was the father of the gods,
the most important of the
Sumerian deities. There is
a conflict of interest
between Enlil, who is
angry at the death of
Humbaba, and Shamash,
who helped bring it about.
The episode of the fiood,
which appears later in the
epic, reveals further
differences among

the gods.

Culiural Contexi: The
ancient Sumerians viewed
the Ynderworld as a bleak
abode where little
distinction was made
between those who did
evil on earth and those
who did goed. Only
leaving loved ones on
earth to keep their names
alive offered any respite
for the dead,
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’ - Cultural Context: The
underworid, ruled by
Ereshkigal (als0 known as
Irkalla) and Nergal,
included the deities
mentiohed here and
special officers called
gailas. The realm of the
doad was a large region
below the earth,
comparable to the sky
above, The Sumerians
believed that this lower
region could be reached
through spacial openings
and gaies in Uruk and
other major cities.
Sumerian myth, however,
is uncertain as 1o the exact

location of Ereshkigal’s
seven-gated palace.

and princes,

o o foot was
m {:e »
a vampr’ < and his claws were In

-
c. Hltal 5. He fell Dnﬂfz e transft?fmﬂd me 50

and | 5mothcrf:d; - ers. He marned his stare
¢ frkalla, the Queen of

R0 COMing baCk-- dust is their food -
nose Pmplc Sl't . bi vith wings for cover-
s. I entered the housc of dust

. L4 )
in%f }:1 15?;3-:1":1:? hgl E:ftgg :;E'E, (izilfjilirowns put away o rﬁvfl:’ Eﬂis
. 4]] those who once WOIC kingly crowns and ; thE ;
world in the days of old. They who had stood In the place o1 the gr:;h 5
Jike Anu and Entil, stood now like servants tO ferch baked meats 11 @€

house of dust, to carry cooked meat and cold water from ﬂ}e water-
okin. In the house of dust' which I entered were high priests and
acolytes,” priests of the incantadon™ and of ecstasy; there werc SErvers
of the temple, and therc was Etana, that king of Kish whom the eagle
carried 1o heaven in the days of old. I saw also Samugan, god of catte,
and there was Ereshkigal the Queen of the Underworld; and Belit-
Sheri squatted in front of her, she who is recorder of the gods and
keeps the book of death. She held a tablet from which she read. She

raised her head, she saw me and spoke: “Who_ has _brought this one

Darkncss, O .
down the road from
«There is the house W

and clay their meat. {Ihey are cloth

25;&?’ Then I awoke like a man drained of blood meréndﬂrs alone in

a-waste of rushes; like one whom the bailiff : :
pounds with terror.” ¢ bailiff"! has seized and his heart

13. i:;};:ﬁ{ak? Ht}i;l 7; Attendants, faiﬂ1fiﬂ followers
X on in* kan 6" shan) #.: Chanting of maeics
11, bailif{ {h;a_tl if) #: Court officer or law oﬂigc:r magical words.
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THINKING ABOUT THE SELECTION

Clarlfying

1. Forwhich qualities and achisvements is Gilgamesh
praised in the prologue?

8. Briafly summarize the battle with Humbaba,

3. .What role do the daad play inthe palace of Irkalla?

Interpreting

4. What doss the prologue suggest about the valuss
of ancisnt Masopotamians?
5. Gilgamesh is described as being "“wo thirds" g god
“and one third man." What conflicts might arise from
such a combination? :
When Gilgamesh and Enkidu debate whether 1o
fight Humbaba, what is Gilgamesh's attitude toward
death?
How important is Enkidu's role in the battle with
Humbaba®? Support your opinion with specific pas-
sages from the epic.
(a) Identify the figure of speech that ccgurs at the
end of the selection. (b) How does it contribute to
the mood? B

Applying

P
r ! 118
TR

|‘i H !

8, Some scholars have characierized the ancient Mes- .

cpotamian outiook on Ife as pessimistic. Find pas-
sages in the epic that support or disprove this
assertion and explain your choices.

ANALYZING LITERATURE
Understanding Conflict

An archetype is a pattern or theme that recurs in
many. different cultures. One such archetype, which
appears in The Epic of Gilgamesh, is the battle be-
ween the forces of good (or light) and those of.evil {or
darkness). It is around this conflict, or struggle
EE_TI'-:EEH two forces, that this episode of the epic is

ilt,

In the battle with the giant Humbaba, Gilgamesh
and Enkidu are on the side of goodness and fight. They

E!‘E fer;resentatiues of Shamash, whao is the god of light
Imsglf,

T YA ! ! .
'"'11’1‘ o T - L I.‘.e‘.l.il..rl:

JREENTY

—decndt— —

1. How doss Enkidu's description of H

‘that the giant is evil? v

2. Humbaba Is the guardian of a forest. Why might a

forest be associated with an evil or demonic being?

3. Doas Shamash's rote in the battle diminish the
heroes' achievement? Why or why not?

4. What other tales have you read or seen dramatized

in which the forces of good combat the forces of evil?

umbaba reveal

CRITICAL THINKING AND READING

Contrasting Gilgamesh and Enkidu

~ Although friends, Gilgamesh and Enkidu differ in
important ways. The king, for example, is a civilized
man of the city, while his companion lived in the wilder-
ness among wild beasts. The battle with Humbaba and
Enkidu’s dream bring out other contrasts between the
two heroes.

1. (a) How do Gilgamesh and Enkidu differ in their will-
ingnass to fight and willingtiess to spare their oppo-
nent? (b) What do these disagreements suggest
about their different natures?

Why do you think that Enkidu, rather than Gil-
gamesh, is marked for death by the gods and
dreams about the underworld?

THINKING AND WRITING

Creating an Imaginary Underworld

Enkidu's dream contains a memorable description

-of the Babylonian Underworld. In ‘the palace of Irkalla,”
the mysterfous, birdlike dead "sit in darkness” consum-

ipg “dust” and "clay.” Imagine that you are Enkidu, Con-
tinue relating your dream, Take into account such fac-
tors as the food, if any, of the dead, their appearance,
and Th.e location of this underworld, [f you ltke, you can
even include dialogue. When you revise your dream,
make sure you have used language that appeals to
more than one sense. Will your readers be able 10 visy-
glize the inhabitants you have created and 1o see the
sirange world in which they dwell? Finally, proofread
your paper and share it with your classmates.
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Commentary

Wiriting

- ancient flood and

R NTERPRETING

from The Epic ol Gﬂga:meﬁh -

and His Quest. The turning PPII:jt 0 e led by this
;g;;ir;the death of Enkidu. Gilgan‘ﬁil; ¥ :regnykiduj ey
“vent: "Hear me, great ones of Uruk, / I wpeep - my brother.” The

- ing /
Bitterly moaning like woman mourning b, and with al the energy

- avitability of deat
king cannot accept the mewrﬁgtyhg begins a quest, Of search, for

of his proud and restless nat o find Utnapishtim, survivor of an

sy i etermines 1
averlasting life. Hetr?e Cy man to whom the gods have granted

immortality. Up until this time, Gilgamesh was _ambltlous fq;q[lf‘?rbfl- ﬁz
undertook the battle with the giant Humbaba in order to 1l e lar
of evil and create a name for himself. Now he is not c_oncerned_mt.h
fame. He does not want survival in story and song but immortal life in
his own body. _

The hero’s quest—a search for immortal life or some kind of
secret knowledge—is a theme found in the folklore and literature of
many peoples. Usually, the hero must suffer a number of ordeals in
the course of this search. This suffering can be compared to an initi-
ation. In fact, the initiation into a club or fraternity resembles in a
minor way the difficulties faced on a quest. In both situations, suffer-
ing leads to special knowledge or privileges.
becure any serious duest, Gilgamesiys journey Is dangerous
travels to distant placgs kn sl ey of the familiar world. He

: : own only in legend, such as “the great
mountains . . . which guard the rising and the setting sun.” His
appearance, too, becomes less and less civilized as he journeys far-

ther.frum Uru‘k. He wears animal skins, and his cheeks look “d
Ironically, he is now more of g wild man,

roamed with gazelles and other beasts.
Not only does the king’s questi take him over th

m backward in time to ' -

; D an unimagi
encountering a man ng with Utnapishtim, Gilgamesh ﬂ?tgy
rec0rds, Ho il Lo | Whose memories predate any known histori e
his journeying back 1o the | rerored

people. egendary beginnings of

‘ : rawn.”
Just as Enkidu was when he

e edge of the
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The Story of the Flood

Enkidy dies, and greatly suddencd by bis deash,
Gilgamesh gocs on & qucst for immortakity. He jour-
neys thiongh the mysterions motntain of Manshn, en-
conniers the sun-god Shamash and the goddess Strnri,
and travels across the Qcenn to Utng ishtisn, whose
name means “He Who Spw Life.” U pishtinh and

. . i
his family are the only bumans who have been grant-
ed immovtality. When Gilgamesh asks bim bow be bas
defeated death, Utnapishtim tells the following story.

““You know the city Shurrupak, it stands on the
banks of Euphrates? That city grew old and the
gods that were in it were old. There was Anu, lord
of the firmament, their father, and warrior Enlil
their counselor, Ninurta the helper, and Ennugi

Detail of alabaster relief from the Palace of Kin

watcher over canals; and with them also was Ea. In
those days the world teemed, the people multiplied,
the world bellowed like a wild bull, and the great
god was aroused by the clamor. Enlil heard the
clamor and he said to the gods in council, “The up-
roat of mankind is intolcrable and sleep is no longer
possible by rcason of the babel.” So the gods agreed
to exterminatc mankind. Enlil did this, but Ea be-
cause of his cath warned me in 2 dream. He whis-
pered their words to my house of reeds, ‘Reed-
house, reed-house! Wall, O wall, harken reed-
house, wali reflect; O man of Shurrupak, son of
Ubara-Tutu; tear down your housc and build a
boat, abandon possessions and look for life, despise
worldly goods and save your soul alive. Tear down

g Sargon M {721-705 ..} at thorsabhad,

This ship, which is transporting timber, conveys sonte idea of Mesopotamian vessels,

The Louvre, Faris .
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: her length. :

¢ beam cqual . T e hen

| ::;rtl';g Jike the vault that cavers ft‘llil q]li:::inr i
© toke up inta the hoat the seed of a y

AES,
t d ynderstood I8

“Wwhen 1 ha .
‘Behtjld 1l\'urh:vur von have commanded 1 will honor

. answer the people, the
and perform, 117;15 how sl;tll i O i 1{1mﬂh and
city. the clders®™ Then Ia 0] tae T have learnt
wid to me, his servant, “Tell them this: I hawe e
hat Enlil is wrathfl against me, 1 dare no longer
walk 1 his [and nor live in his ity 1 will go down
to the Gulf® to dwell with Ea my lord, But on you
b will rin down abundance, rre fish and shy wild-
e~ fowl, a rich haevest-tide, In the evening the rider of
N the storm will bring you wheat in torrents.”

“Tn the first linht of dawn all my hovsehold
sathered round me, the children brought pitch and

the men whatever was necessary. On the ffth dav I
laid the keel and the ribs, then I made fast the
planking. The ground-space was ont acre, cach
side of the deck measured one hundred and twenty
cubits," making a square. I built six decks below,
seven in all, T divided them into nine sections with
bulkheads between. T drove in wedges where need-
ed, T s 1o the punt-poles, and Jaid in supplics,
:_[hr: carricrs brought ofl in baskets, 1 poured pitch
into the ﬁiFlﬂCﬂ and asphalt and oil: more oil was
consumed in r::m[‘king," and more again the master
;:-ficf;wmt took inte his stores. I s[au_ghtcmd bul-
ﬁ od I T the people and every day I killed sheep, I
e i o ik o

. el W wine and red wine and ol

and white wine, There was fenstine .
2t the time. of the * feasting, then as there is

New Year's festival; 1 myself

L} - n t.]“: ! hc-

vonr homse, 1

A -

aid to my lord,

T

—rr—-

T ——
} 1. dike . .

whyse: Ll
the depths, ¥ the Srmament o heaven that coyerg

I35, the greqr depihs of the

1 WA Spposed 1o dwe]|, WAters, where By i

Dt -

,IJ 'l:”‘ ;Wl’illt if r f 5‘ r ' -f:'i.\‘.f g DA e———

[ of difficnlty;

1 l
aunching fi .
o agt above and below till

‘shi into her all

there was shitting d. 1 loaded into@ al
¢ ' I Ihmcrgﬂ ' ' ’
o H"r{j{s ;}n:ﬁT;[ and of livng tliiligsa n‘J}'df"'-::l:]:]gs
that 1 ha beasts of the ficld both wild and ta 1
ny kin, the bEask bgn["d, for the

. s ]-1
and all the craftsmen, T sent :l}c:t;i r:w Ty o
;imt: thar Shamash liad m'dmnf;: : ;[ Rlrehdy ey
filled when he said, 1y the cvening, Wi

1 .

TOYI in, enfer
of the stotm sends down the destroying raii,

‘ ’ i a5 ful-
the boat and batten her dm\rx_L T]}'th?cnlin‘:;fscnt
filled, the cvening came, the rider o he storm Sert
down the rain, I looked out at tht wea _1 (;{ d i
was terrible, so I too. hoarded the boat and X

cte, the batten-
tened her dowa, All was now con‘lénld e e o
ing and the caulking; so 1 ]“",1 ¢ca e H .
Puzur-Amurr the steersman, with the navigation
and the carc of the whole boat.

“With the first light of dawn a b,lm.:k cloud
came from the horizon; it thundcered within where
Adad, lord of the storm, was riding. In front over
hill and plain Shullat and Hanish, heralds of the
storm, led on. Then the gods of the abyss rosc up;
Nergal pulled out the dams of the ncther® waters,
Ninurta the war-lord threw down the dykes, and
the scvcn‘]ud:gcs of hell, the Anunnaki, raised their
torches, lighting the land with their livid flame. A
stupor of despair went up to heaven when the god
of the storm turned daylight to darkness, wlien he
smashed the land like 3 cup. One whole day the
rempest raged, gathering fury as it went, it poured
over the people Jik ; o - poure
could P UP] ¢ like the tides of battlc; A man

hot see his by .
from heaven. Tr. Etélmr Em ihic pca];_}lc be scen
flood, they fled 1o 1 lg-c' § were terrified ap the
ment of ¢ lighest heaven, the fir a-
cowenng ke cups Then sl mﬂ%ﬂms‘t the walls,
W Shtar .
Queen of Heaven crje d out ik 1 SWeet-voiced
"iT'-'l'Ih tAlﬂS tht d"]_r ](‘ Ca “'Dlnall m tra-
S of old are trned

cause T ¢ . €d to dust ye-
v+ commanded evj); why did 1 st e
ovil in the coungy) of all the pode command this
Fods? | COmmanded

WA 10 destroy tlye
p C'D'pi[:: h ar r
people, for | brought them F:;lsﬂ':l’cl'«;hc} e Y




Flood stories were
popular in many
different cultures. This
picture jllustrates an
Indian tale called "The
Legend of the Fish.”

New York Fubifc Library

“For six days and six nights the winds blew, tor-
rent and tempest and flood overwhelmed the
world, tempest and flood raged together kke war-
ring hosts, When the seventh day dawned the storm
from the south subsided,-the sea grew calm the
flood -was stilled; T looked at the face of the world
and therc was silence, all mankind was tuined to
clay. The surface of the sca stretched as flat as a
tooftop; T opened a hatch and the light fell on my
face, Then T bowed low, 1 sat down and I wept, the
" tears streamed down my face, for on every sidc was
the waste of water. T looked for land in vain, but
fD_urtc:cn leagucs” distant there appeared a moun-
an, and there the boat grounded; on the mountain

7, leapyes,

and 3+ Units of linear measure, varying in diffcrent times
COURkne

% usually a league is about three miles.

of Nisir the boat held fast, she held fast and did ;Dt
budge. One day she held, and a second day on the
mountain of Nisir she held fast and did not budge.
A third day, and a fourth day she held fast on the
mountain and did not budge; a fifth day and a sixth
day she held fast on the mountain, When the sev-
enth day dawned I Joosed a dove and let her go.
She flew away, but finding no resting-place she re-
turned. Then I loosed a swallow, and she flew away
but finding no resting-place she returned. I loosed a
raven, she saw that the waters had retreated, she ate,
she flew around, she cawed, and she did not come

back. Then T threw everything open to the four
winds, I made a sacrifice and poured out 2 Jibation?

8. libation (i ba" shon) 5. A liquid poured out as a sacrifice
to a god.

from The Epic of Gilgamesh 25




L] 1-
ven and agal seven AU

I S¢ n0d
he mountaid top- od up W00
on the stands, 1 hcap e guds

and canc af
ijﬂﬂgifnglzm;iiz at lastl, | i
ﬁis i:ngc;kil?;qgllc;]; 1]::;: ‘0 you gcggslhgzl:':l ]p;z
SEE:; IE‘ EZsLa%i;}r}sa:s lllgr]{.:ﬁ:n("irbﬁ?ﬂ?c jewcls of my
gimat: these last days Let all the

I shall not forget. :
gods gather round the sacrifice, except Enlil. He

ch this offering, for without reflec-

shall not apprca ' 1
vion he brought the flood; he consigned my peopie

to destruction.’ :
«When Enlil had come, when he saw the boat,

Lie was wroth and swelled with anger at the gods,

the host of heaven, ‘Has any of these mortals es--

caped? Not one was to have survived the destruc-
don.’ Then the god of the wells and canals Ninurta
opened his mouth and said to the warrior Enlil,
“Who is there of the gods that can devise without
Ea? It is Ea alone who knows all things.” Then Ea
opened his mouth and spoke to warrior Enlil, ‘Wis-
est of gods, hero Enlil, how could you so senseless-
Iy bring down the flood?

Pusish b # £ .
] ard 0 |
e A mankind

Would that # Gon had yavAGE

Rather thaw she flood,
Vowid that & wolf had a1
Rather than the floord,

Wosdd that famine had 1

Rather than the flood, '
Warsld that pestilence bad wasted mankind

Rather than e flood.

agert mankind

psted the world

It was not 1 that revealed the secrct of the gods;
the wise man learned it in a dream, Now take your
counsel what shall be done with him.’

«Then Enlil went up into the boat, he took me
by the hand and my wife and made us enter the
boat and kneel down on either side, he standing
between us. He touched our forcheads to bless us
saying. ‘In time past Utnapishtim was a mortal
man; henceforth he and his wife shall live in the
distance at the mouth of the rivers.” Thus it was
.that th-::_ gods took me and placed me here to live
in the distance, at the mouth of the rivers.”

The Return

Utnapishtim said, A
: , “As for you, Gilga
;:.::Jo l1*:::][ g,sscmbIe the gods for }rourjsakegsgl EEE
you m y:::; f rﬁl srillmt life for which you are scjarching-"
2 You Wish, come and put it to th . only
prevail againgt sleep for six days and savf:fljjt.glinlz
S,

But while Gj
ilgamesh ,
haunches, a mist of sat there resting on hig

leep lik
the fleece dp slecp like soft wog]
to his *':f‘dncftﬂd over him, and Uty tFaE{Ed from
wl WiC, “Logk at h apishtim said
10 would haye : l'ft the strong; may,
W the

i cvcr]agﬁ
mists of slce n
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over him.» Hi
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dri&il]g
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replied, “Touch the man
,. ' to wake him
31;30 ui;tu;ll] to his own land ip peace j St:{:::.i:rlth::]Lt o
said to 1his iv%fatt by-which he came.” )I_%tnag' Eﬂﬂk
wite, “All men are deceivers, evillj ;;?1

e will attem
Pt to deceive:
bread, cach day ccelve; therefore bake loaves of

head; one loaf, and put it beside i
donc and make a mark (m}ﬂm Eﬁlt It beside his
¥s he hag slept.” Wall 1o number the

So she bak
ed loay
loaf, and PUL it bec Oay 1.35

th(: wal].th




bers. Then Utnapishtim tm:lchcld him and he woke.,
Gilgamesh said to Utnapishtim the Faraway, «
hardly sicpt when you touched and roused me.”
But Utnapishtim said, “Count these foaves and
[carn how many days you slept, for your first is
hard, your sccond like leather, your third s SOgLY,
the crust of your fourth has mold, your fifth is mil-
dewed, your sisth is fresh and your seventh was
still over the glowing embers when I touched and
woke you.” Gilgamesh said, “What shall 1 do, O
Utnapishitim, where shall T go? Already the thief in
the night has hold of my limbs, death inhabits my
room; wherever my foot rests, there T find death,

Then Uwmapishtim spoke to Urshanabi the fer-
ryman: “Woe to you Urshanabi, now and forcver-
more you have become hateful to this barborage;
it is not for you, nor for you are the crossings of
this sca. Go now, banished from the shore, But
this man before whom you walked, bringing him
here, whose body is covered with foulness and the
grace of whose limbs has been spoiled by wild
skins, take him to the washing-place. There he
shall wash his long hair clean as snow in the water,

be shall throw off his skins and let the sea carry

them away, and the beauty of his body shall be
shown, the fillet”™ on his forchead shall be re-
newed, and he shall be given clothes to cover his
nzkedness. Till he reaches his own city and his
journey is accomplished, these clothes will show
no sign of age, they will wear likc a new garment.”
So Urshanabi took Gilgamesh and led him to the
washing-place, he washed his long haiias clean as
snow in the-water, he threw off his “skins, which
the sea carried away, and showed the' beauty of his
body. He“renewed the fillet on his forehead, and
' cover his nakedness gave-him clothes which
vould show no sign of age, but would wear like a
iew garment till he reached his own city, and his
queney was accomplished.

Then Gilgamesh and Urshanabi lannched the.

00at onto the water and boarded it, and they
made ready to gail ‘away; but the wife of Utnapish-
tm the Faraway said to him, “Gilgamesh came
Cre wearied out, he is worn out; what will you

-.-_-—_-_'———-.

10, N
hnldﬂh;(ﬁl 1t} 21.: A narrow band worn Ia!'clund the head to

& haijr ip place.

give him to carry him back.to his own country?”
So Utnapishtim spoke, and Gilgamesh took a pole
and brought the boat in to the bank, “Gilgamesh,
you came here a man wearicd out, you have worn
vourself out; what shall T give you to carry you
back to your own country? Gilgamesh, I shall re-
veal a secret thing, it is a mystery of the gods that ]
am telling you. There is a plant that grows undc:r
the water, it has a prickle like a thorn, like a rose; it
will wound your hands, but if you succeed in tak-
ing it, then your hands will hold that which re-
stores his lost youth to a2 man.”

When Gilgamesh heard this he opened the
sluices so that a sweet-water current might carry
him out to the deepest channel; he tied heavy
stones to his feet and they dragged him down to
the water-bed. There he saw: the plant growing; al-
though it pricked him he took it in his hands; then
he cut the heavy stones from his fect, and the sca
carried him and threw him onto the shore. Gil-
gamcsh said to Urshanabi the ferryman, “Come
here, and see this marvelous plant. By its virtue a
man may win back all his former strength. T will
take it to Uruk of the strong walls; there T will give
it to the old men to eat. Its name shall be “The Old
Men Are Young Again’; and at last I shall cat it my-
self and have back all my lost youth,” So Gil-
gamesh returned by the gate through which he had
come, Gilgamesh and Urshanabi wenr together.
They traveled their twenty leagues and then they
broke their fast; after thirty leagues they stopped
for the night.

Gilgamesh saw a well of cool watcr and he
went down and bathied; but deep in the pool there
was lying a serpent, and the scrpent sensed the
sweetness of the flower. It rose out of the water
and snatched it away, and immediatcly it sloughed
its skin and rcturned to the well. Then Gilgamesh
sat down and wept, the tears ran down his face,
and hc took the hand of Urshanabi; “O Urshanabi,
was it for this that I toiled with my hands, is it for
this I have wrung out my heart’s blood? For myself
I have gained nothing; not I, but the beast of the
earth has joy of it now. Already the stream has car-
ried it twenty leagues back to the channels where T
found it. I found a sign and now I have lost it. et
us leave the boat on the bank and go.”
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- . These
finished Eudurry (boundary stone} .
Egl:ndary-stnnas, indicating a royal gran} of 1and
to a citizen, were set up in the field received from

the king. This one depicts a snake like the one
that stole Gilgamesh’s magical plant.
The Louvre, Farls

After twenty leagues they broke their fast, after
thirty leagues they stopped for the night; in three
days they had walked as much as a journcy of a
month and fifieen days. When the journcy was ac-
complished they arrived at Uruk, the sn’on_g-wallcd
city. Gilgamesh spoke to him, to Urshanabi the fer-
ryman, “Urshanabi, climb up onto the wall of
Uruk, inspectyits foundation terrace, and examine
well the brickwork;. see if it is not of burnt bricks;
and did not-thescven wise: men.lay these founda-
tions? One third of the whole is city, one third is
garden| and onc third is field, with the precinet of
the goddess Ishtar; These parts and the precinct are
all Uruk.”

" This too was the work of Gilgamesh, the king,
who knew t}‘lf; countries of the world. He was wisc,
he saw mysteties and kriew secret thifigs, he brought
us a tale of the diys before the flood. He went a
long journey,. was weary, worn out with labor, and
rcturning engraved on a stone the whole story.
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Reader's: Résﬁunée;ﬁf’hat kinds of quests,
if any, do people go on today?

(I I t L

RN [y S TP IR

INKING ABOUT THE SELECTION |, '
g s RS IR PV i |

rifying O O A A A S

‘a) Why do the gods i;gré'é_.fu ﬂ'é:struj!'fh:ijméihkiﬁd'?

b) What causes them fo change their miinds?

(st in order the key events that occur after Utna-

ishitim tells his story.

rpreting

hat purpose does the flood story serve in the epic?
) What evidence is there that Utnapishtim is not

emire‘I"yr sympathetic to Gilgamesh's quest? (b)
What might-¢duse tnapishtim to have mixed fegl-

1., ings about Gilgamesh? -

5. . When the snake.steals the plants, why doesn't Gil-
gamesh return for more? .. | .r

6. Which of the following phrases best summarizes |
Gilgamesh’'s mood at the end? (a) bitter resigna-
tion, (0) pride in the walls of Uruk. Give your rea-
sons for your choice.

7. (a) What insights info life do you think the ancient
people who heard this epic gained? (b) What in-
sights did you gain from reading it?
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whal meton ihis aple difficull 1o rond? (b) Which

] {ﬂﬁﬁnﬂﬂﬂ. or Irlong did you find the most thought.

covolinn? Why'?
Wl ¢n you think Gifgnmnash would find most sur-

" priring ahoul our alvllizallon? Lonst surprising?
FExplain,

ANALYZING LITERATURE
underainnding the l4ero and His Quest

A hero in n chnractar whose aclions are inspiring
or nobla, Neaply ireubled by the denih of his {riend
Cnidei, Gligamash ombarks on-a quest nol for glory
hul for. evarinatingt Hie In the flash:. Strangely, Both his
signnnn nnd his {nllurn have an eceldental gualily,
Linrpishiim glves him 1he secred of a magleal, restora-

livn pinnt net In answor {0 his raquost i as a parting:

giil, an allerihought, Simitarly, his loss of the plant o a
anrln, dosaribad vary Irlpfly, Is prosenied as & chance
OBOIFFRNNG,

|
1, Wint is hn aonnoction betwéaaen the role of chance,

or nogidant and ihn |I1ama lhal hurhana cannot
ntinin nvoriasling ifn? ! st

2, Wilah pasanges In tho eplc fnrmhadow ha fallura
of ihe quoni? Explaln,” TR

A, Why In Il npprapriato thal n snake, rathar {han some
ofhor hnnnt, alonls the magleal plant? -

4, Wan Gllnnmmh quaa ‘n mollish ona? Why or wh}'

nol'? RSN

b, Whnn spnaling 1o Urqlmnabl Gllgamash saya ha
s “gninad nothing” for his trouble. Do you agree?
Glvn ransana for your nnswer,

CRITICAL THINIIING AND READING
Infotring the Purpose of the Flood Story

Tha flond narrtive was ndded o a lale vorsion of
The Epin of Glinamannh, and aelioldra havo disagrood
ot he rely it wan monnt 10 play, Jnfiroy Tigay, for
Inotanna, argung fhnt 1t wnn Infrodusnd to distract an
nudiangg [ram Gifgnmonh's quant, As nrasull, the sus-
PonRn would diminish and the nudieneo wnuld he

readler to accept the hero's failure to gain immortality.
Othoer critics have asserted that the {flood story was
meant to show Gilgamesh the futility of his search for
evarlasting life. According to this viewpoint, the story
demonstrates that the bestowal of immortality on Utna-
pishtim was 2 unique, unrepeatable event.

Evaluate each of these arguments, citing pas-
sages from the text to back up your opinion.

UNDERSTANDING LANGUAGE
Appreciating an Akkadian Pun

Ea, the Mesopotamian god of the waters, was
Known far his slyness. When Utnapishtim wonders
whal he will tell his fellow citizens about the ark he is
bullding, Ea gives him a clever speech 1o recite. This
spesch aantafna the Akkadian words Aukidcs and kibati,
which can mean either “bran and wheat" or “misfortuna
and sorrow." When Utnapishtim uses these words, his
listeners think of the first meaning and believe that Enlil
“wlll rain dnwn abundance . . . a rich harvest-tide.” The
ragl maaaaga*.hawavar, i that the god will shower the
neople. Wlti‘l mlafartuna h

Likat ﬂkkadlan fmnat Ianguagaa have words and
phrases. wnh ‘sevéral. dlifarant : sometimes opposite,
meanings! Whatkara the advantages Aand disadvan-
tages of =t'h'la aharactar:atm of. languaga’?
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THINKING AND WRITING

Comparing and Contrasting Heroes

Gilgamesh is & hero on a quest for sternal life.
Think of a modern-day hero—irom the movies, televi-
slon, or fietlon—who also journeys in search of a goal.
Write an essay comparing and contrasting Gilgamesh
io this modern hero. Consider such {actors as the
nature of the goal, the difficulties that must be over-
coma, the.help, it any, that the hera receives, and the
hero's ultimale success or failure. When you revise
your essay, male sure that you have organized it logi-
cally sa thal readers can follow your comparisons and
contrasts,

from The Epic of Gilqamesh 29



